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and the larger public came also, but not in
great numbers, and showed by the comments
I could overhear how strange a thing poetry
and romance have come to be in its ears, when
not sanctioned by long usage, as is the case
with Shakespeare, or made to seem possible
by surroundings strange enough to break "the
trance of real life."

Both the Idyll and The Poison Flower are
much more dramatic than Helena in 'Troas^
and lacked only its solemn staging, its rhyth-
mic chorus and its ascending incense to move
the audience much more powerfully. As it
was, people needed, coming in fresh from the
trivialities of the world of shops and tea ta-
bles, the "once upon a time" that begins the
make believe of fairy tales. Many people
have said to me that the surroundings of
Helena made them feel religious. Once get
your audience in that mood, and you can do
anything with it.

I described A Sicilian Idyll to you at the
time of its first performance, and so need only
speak now of The Poison Flower. Dr. Tod-
hunter has taken the story of the young girl
who grew up among the poisoned flowers of
the magician's garden until she, too, was
poisonous as the flowers themselves, and
added to it some hint of mystical significance,